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Galerie Max Hetzler is pleased to present the frst solo exhibition of works by
Hans Josephsohn since announcing representation of the artist’s estate, at
Goethestraße 2/3, Berlin.

Over the course of six decades, Hans Josephsohn created a prolifc oeuvre of
sculpture, centring on the human fgure. For Josephsohn, humanity
manifested itself in the body and human existence was defned by
corporeality. Fascinated by mass and shape within space, the artist chose
specifc forms—the bust, the seated fgure, the standing fgure, the reclining
fgure, the half-fgure, as well as reliefs—as the central themes in his oeuvre,
working on these throughout his life. “My fgures must be permanent.
Standing. Sitting. Reclining. Figure. Head. Half-fgure. The fgures must be
permanent in their expression, in their posture.”1

 

Whilst Josephsohn’s early works take on the slender appearance of stelae,
the artist later became interested in adding to the bulk and shape of his
fgures, working in fast drying plaster which he later cast in brass or bronze.
Traces of his search for the perfect expression by means of the right shape,
can be seen in the additions and subtractions of matter and by the marks of
his fngers on the fnished works. The sculptures are characterised by an
urgent bodily materiality, combining immediacy of technique with an aesthetic
of timelessness, in pursuit of capturing “réalité vivante” (living reality). All the
while, “he never even considered the possibility of renouncing the fgure,”
Gerhard Mack explains. “To him sculpture has always been a dialogue with
the human form and the human condition.”2

The current exhibition presents 23 sculptures dating from as early as 1950,
until the early 2000s, providing a survey of works and casting light on the
development of Josephsohn’s unique style. Three main periods are
recognisable in retrospect: a geometrically abstract early period in the 1940s
and 1950s is followed by a more fgurative focus, which is yet again followed
by the accumulative abstraction of his late work, from the 1980s onwards.
These phases are not abruptly defned, but rather evolve almost
imperceptibly like an organic process, from one to the other. The sculptures
shown are accompanied by several drawings, which give further insight into
the artist’s interest in fgure relations, narratives and space.

Working almost always from the model, Josephsohn hardly ever presented a
portrait character in his sculptures, relying on insight instead. He gradually
shifted from near abstraction to the more closely fgurative and back. The
larger half-fgures, for example, evoke geological formations in colour, texture
and scale. Yet, they are rooted in corporeality, expressing the presence and
vital simplicity of the human form. Through their horizontality and proximity to
the ground, the reclining fgures share this materiality, whilst also emanating
something intangible, caught between gravity and grace. Josephsohn’s

1 H. Josephsohn, quoted by Udo Kittelmann, in Kesselhaus Josephsohn, exh. cat., MMK, 
Frankfurt am Main; Kesselhaus Josephsohn, St. Gallen; Cologne: Walther König, 2008, p. 9. 
2 G. Mack, Josephsohn: an exercise in form & curation, London: Kilimanjaro/Hauser & Wirth, 
2012, n.p.
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sculptural feeling is therefore based on the appreciation of masses in relation
to space, giving his sculpture a sense of spontaneity and permanence which
is at once pre-historic and at the pulse of life. 

Hans Josephsohn (1920-2012) lived and worked in Zurich. Solo exhibitions
of his work have been held in international institutions, such as Museu d’arte
della Svizzera Italiana (MASI), Lugano (2020-2021); Museum zu Allerheiligen,
Schafhausen (2020) ICA Milano (2019); Museum Folkwang, Essen (2018);
Kunstparterre, Munich (2015); Modern Art Oxford (2013); Yorkshire Sculpture
Park, Wakefeld (2013); Lismore Castle Arts, Lismore (2012); MMK Museum
für Moderne Kunst, Frankfurt/Main (2008); Kolumba – Art Museum of the
Archidiocese of Cologne, Cologne (2005); Stedelijk Museum, Amsterdam
(2002), among other major museums. Works by Josephsohn were also
prominently featured as part of the 55th Venice Biennale in 2013. Two
permanent installations of Josephsohn’s work are open to the public,
including: Kesselhaus Josephsohn, an exhibition and gallery space in St.
Gallen, Switzerland and home of the estate of the artist; and La Congiunta, a
small museum in Giornico, Switzerland, designed by the artist’s long-time
friend and architect, Peter Märkli.

Works by Josephsohn are in the collections of the Aargauer Kunsthaus,
Aarau; Kolumba – Art Museum of the Archidiocese of Cologne; Kunsthaus
Zurich, Zurich; Kunstmuseum St. Gallen, St. Gallen; Museum Folkwang,
Essen; Kunstmuseum Appenzell; Museum zu Allerheiligen, Schafhausen;
MMK Museum für Moderne Kunst, Frankfurt/Main; Neue Nationalgalerie,
Berlin; and Stedelijk Museum, Amsterdam, among others.

Further exhibitions and events:
   

12 February – 14 April 2022
Ida Ekblad
Bug Drift Sculpture (Tepito and Ecatepec)
Window Gallery, Goethestraße 2/3, 10623 Berlin

12 February – 14 April 2022
Ida Ekblad
WE WERE PATIENT
Potsdamer Straße 77-87, 10785 Berlin 

 

3 March – 21 April 2022
Jef Elrod
41 Dover Street, London W1S 4NS

3 March – 21 May 2022
Thomas Struth
Bleibtreustrasse 45 and 15/16, 10623 Berlin

12 March – 16 April 2022
Ernesto Neto
Ultimatum
57, rue du Temple, 75004 Paris
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