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oris Gréaud is one of the hot-
test stars of the international
art scene. Two years ago he
won the Prix Ricard SA,
France’s equivalent of the Turner
Prize, which gave him the chance to
show Devil’'s Tower Salellite at the
Pompidou Centre. It’s a replica of the
Devil’s Tower monolith in Wyoming,
which features in Steven Spielberg’s
Close Encounters of the Third Kind as
a beacon for extraterrestrials.
Like all his work, Gréaud’s moun-
tain is as much an idea as an object.
This giant inflatable is rumoured to

Is France’s leading conceptual artist an enigmatic genius or
a master of smoke and mirrors? Sarah Kent finds out

have mutated into a balloon that
took off over Paris with several pas-
sengers in the basket. A photograph
records lift-off but, since nobody saw
it happen and Gréaud is not letting
on, no one can be certain whether
the event actually took place.

Now 29, Gréaud has become the
youngest artist to be offered the
whole of the Palais de Tokyo in Paris,
a 40,000-sq-ft venue which he has
filled with a series of installations. A
sister show is due to open on Friday
at the Institute of Contemporary Arts
in London. “Fade out in Paris, fade in
in London,” he says, because the two
shows overlap only by a couple of
days.

The filmic image is appropriate,
since Gréaud is fascinated by the
power of stories and the creation of
myth. It's an interest that the young
Frenchman learnt from one of his
heroes, Yves Klein, who sold empty
spaces in Paris in exchange for pure
gold, which he then threw into the
river Seine. This, he claimed, enabled
his buyers to experience the void.
Klein's own experience of the void
came in 1960 when he performed his
Leap Into the Void, a swallow-dive off
a Paris rooftop recorded in a black-
and-white photograph, which may or
may not have been faked. No one
knows, but it has secured Klein’s
place in the history books. »>
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Beliéve him or not: Loris Gréaud
photographed by Magali Delporte




Top FOR YOUR EYES
ONLY: IAN FLEMING
MUSEUMS Voo

memorabilia concerning
the life and work of the

Tim Teeman
v 007 author. Imperial War

Museum, Lambeth Road,
SE1 (www.iwm.org.uk
020-7416 5320), until
Mar 1, 2009, £8, concs
available
LIFE IN DEATH:
BEYOND MEASURE: THE VICTORIAN
CONVERSATIONS ART OF TAXIDERMY
ACROSS ART AND Examining the art of getting
SCIENCE stuffed. Booth Museum of
An exploration of the Natural History, Dyke
importance of geometry in Road, Brighton (www.
art and science. booth.virtualmuseum.info
Kettle's Yard, Castle 01273 292777), until Jun 15,
Street, Cambridge free
(www.kettlesyard.co.uk For more exhibitions
01223 352124), until Jun 1, o)) In your area,
free timesonline.co.uk/visualarts

FRITH - HOPPER - MONET - VAN GOGH

Age of Steam

WALKER
ART
GALLERY

I8 April to
10 August 2008

221

Liytr_go_ol

www liverpoolmuseums.org uk

FREE ENTRY

NATIONAL MUSEUMS gRMZSHZele]N

28 timesonline.co.uk/theknowledge April 19 - 25, 2008

»»  What is important is not
whether Klein’s leap took place
or Gréaud’s balloon actually
took off, since what is at stake
is a leap of faith, In Gréaud’s
case, the magic is obviously
working, because two years
ago he was invited to make
some sculptures specially for
the Frieze art fair in London.

Working with scientists at
the National Centre for Scien-
tific Research in Paris, he
produced nanosculptures meas-
uring one millionth of a metre.
They are too small to be seen
without a powerful micro-
scope, so you have to take
them on trust; this clearly
appealed to people, though,
because collectors snapped up
these tiny treasures. Were they
canny or were they duped?
And does it matter?

19-25 avril 2008, The Knowledge
Sarah Kent

Needless to say, one of
Gréaud’s favourite books is
Alice in Wonderland, black
champagne being his equiva-
lent of Alice’s “drink me”
potion. Like her adventures,
what follows may only be a
dream or an illusion but,
nevertheless, it is an extremely
pleasurable one.

“Believing is more important
than seeing and it's always
more interesting,” Gréaud says.
“I believe that the best exhibi-
tions are the ones you've only
heard about.”

Maybe 1 lack imagination,
but I don’t agree; and when he
asks me how I found his show
at the Palais de Tokyo, I say
“frustrating”. This sparks a con-
versation about the relation-
ship between frustration and
desire. “I intend the work to

“l believe the best exhibitions are
the ones you've only heard about”

Gréaud was born in Eaubonne,
a middle-class town on the out-
skirts of Paris. He studied the
flute at a music conservatory,
but was expelled at 14 for form-
ing a studio of “musical
unlearning” after hearing the
compositions of John Cage. He
was a multimedia protégé, and
by the time he went to art
school had already studied
graphic design and film, set up
a studio for experimental film
and become a record producer.
Now he frequently works
with specialists from other
areas: “Most important for me
are the ideas. The medium I
choose — whether it be fire-
works, film or fibreglass —
always follows the idea; but 1
take care that the idea doesn’t
get distorted by its realisation.”
When Gréaud’s work arrives
at the ICA, black champagne
will be served — not in the bar,
but in the gallery where it
forms an integral part of the
exhibition. Drink it at room
temperature, he cautions,
because otherwise it has the
power to make things replicate.
Repetition and replication
are two of the devices he uses
to spook his audiences; if you
venture from one room to the
next, expect to be overcome by
a disconcerting sense of déja
vu. There’ll be an uncanny
likeness between the three
spaces and, in each one, you'll
meet an invigilator who looks
like a clone of the person that
served you champagne. Don't
worry, youre not drunk, just
encountering triplets.

La Bulle Plateau, Palais de
Tokyo, Paris, 2008

produce desire rather than frus-
tration, which is not produc-
tive,” he says. “But what is
really important for me is
potential.” There’s a piece in
Paris which is like a time bomb
waiting to go off. A floor-to-
ceiling wall piece, it consists of
140 fluorescent tubes filled
with propane. It remains
switched off because, if you
plugged it in, the tubes would
explode, taking the whole arts
centre with them. Now that is
my idea of potential!

The name of the whole
project is Cellar Door, consisting
of four parts. Besides the exhibi-
tions in Paris and London,
there’s a studio designed by
Gréaud’s DGZ Research design
team. An image of the building,

which is planned to be con-
structed on the outskirts of
Paris, will be projected on to

the wall in the ICA.
The fourth element is a one-
act opera composed by

Thomas Roussel and based on
a libretto by the Lithuanian cu-
rator Raimundas Malasauskas
and the musician Aaron
Schuste. A surreal journey
through the space-time contin-
uum, it is described by Gréaud
as “a story of illusions and disil-
lusionments.” The main charac-
ter, a cellar door, is sung by the
soprano Marie Devellereau,
who shares the stage with an
85-piece orchestra.

The scale of Cellar Door may
be hugely ambitious, yet
Gréaud does not come across
as a megalomaniac. Working
like an architect or a film direc-
tor, whose projects rely as
much on others as themselves,
requires a different kind of per-
sonality from solitary, studio-
based work, and this thought-
ful young man seems devoid of
the enormous ego that drives
so many artists. He is a dab
hand at marketing, though.

As’1 write, I am sucking a
“Celador”  sweetie, which
according to the advert offers
one “the taste of illusion, or the
illusion of taste” — another
way of saying that it is com-
pletely tasteless. You'll be able
to buy them at the ICA, but
you'll have to be quick because
they have proved incredibly
popular, Gréaud hopes to see
them on supermarket shelves
soon. Suck one and prove what
a sucker you are! l
Cellar Door is currently
showing at Palais de Toyko,
Paris (until Apr 27), and opens
at the ICA on Friday
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Loris Gréaud’s installation La Bulle Forét, a continuation of a large-
scale Cellar Door project, is on display at the ICA, London SW1

(www.ica.org.uk 020-7930 3647), from Fri until Jun 22. See page 26
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