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Matthew Barney 
SECONDARY: Object impact 

46 & 57 rue du Temple, 75004 
7 June – 25 July 2024 
Opening: Friday, 7 June, 6 – 8 pm 

Gladstone Gallery, Sadie Coles HQ, Regen Projects and Galerie Max 
Hetzler are pleased to announce SECONDARY, an exhibition in four 
parts by Matthew Barney. Unfolding sequentially across the galleries 
and staged in concert with an installation at the Fondation Cartier, each 
presentation traces the artist’s career-long interest in the relationship 
between the body, transmogrification, physical possibility, and the 
deep-rooted history of violence that serves as a cornerstone to the 
American psyche. In addition to a new series of sculptures and 
drawings, Barney will premier his film, SECONDARY, in London, Paris 
and Los Angeles. Across the installations, Barney re-maps subject 
matter that has repeatedly circulated within his oeuvre, conflating 
notions of material potential and myth-making with the spectre of 
entropic collapse.  

Each arm of the exhibition traces back to the artist’s 2023 film, 
SECONDARY, a five-channel work that draws its inspiration from the 
infamous 1978 Raiders vs. Patriots game in which defensive back Jack 
Tatum delivered an open field hit that left wide receiver Darryl Stingley 
permanently paralysed. Recalling his own memories of the play, the 
impact and the culture of spectacle that continues to inform the 
incident today, Barney addresses the consequences of a sport that has 
become synonymous with physical brutality. Moving from pregame to 
game, from play to impact, and finally arriving at the media’s relentless 
repetition of the collision itself, the exhibitions examine the connective 
tissue that joins our scopophilic desire to witness lethal force with the 
anxieties stirred by the vulnerabilities of our own bodies. 

Consistent with Barney’s practice, the sculptural works in the exhibition 
trespass from the screen to the gallery, blurring the distance between 
the artist’s constructed cinematic narratives and the corporeal. 
Comprised of a range of materials that exhibit individual intrinsic 
behaviours, the objects in SECONDARY probe issues of time and 
aging. Conjuring the limits of the body by using mediums that 
respectively indicate elasticity (synthetic polymers), strength (cast 
metals), and fragility (ceramic), Barney both memorialises and 
pathologises the Tatum/Stingley event. Also included in each exhibition 
are a new series of large-scale drawings on aluminium panel, each of 
which expands upon the motif of the field emblem. Simultaneously 
diagrammatic and abstract, these drawings examine issues of 
repetition, memory, and the flux between the symbolic and the real.   

For his installation at Galerie Max Hetzler, SECONDARY: object 
impact, Barney presents a series of objects that address the concept 
of impact as both a physical interaction and a theoretical system of 
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exchange. Central to the exhibition is impact BOLUS, a sculpture that 
strips back the prosthetic skin of the artist’s iconic 1991 work, DRILL 
TEAM: screw BOLUS, and exposes its unguarded interior. The piece is 
largely comprised of casts made from the negative space between 
Tatum and Stingley (performed in the film by Raphael Xavier and David 
Thomson) at the moment of contact. Memorialising the exact distance 
between the two colliding players, the sculpture suggests an 
interaction that ricochets between extreme violence and physical 
intimacy. With its series of vertebrae-like elements draped in a shroud 
of netted dumbbells, impact BOLUS edges incrementally towards 
figuration, its components exploring both the body and a culture that 
demands its sacrifice in exchange for entertainment. Also included in 
the installation is Patriot, a white polyethylene structure draped with 
Stingley’s jersey that hovers between effigy and ghost. Here, Barney’s 
historical investigations are both conjured and negated; in lieu of 
probing the relationship between resistance and material potential, the 
artist instead presents a pair of objects in a state of exhaustion.  

The video installation, SECONDARY, is on view concurrently in Paris 
at the Fondation Cartier from 8 June to 8 September 2024. 

Further exhibitions and events 

Berlin: 

16 April – 1 June 2024 
Barry Flanagan 
Thinker on Computer, 1996 
Window Gallery, Goethestraße 2/3 

19 April – 1 June 2024 
Sean Scully 
Dark Yet 
Bleibtreustraße 15/16 & Bleibtreustraße 45 

25 April – 8 June 2024 
Mark Grotjahn 
Kitchens 
Potsdamer Straße 77-87 

3 May – 1 June 2024 
Tursic & Mille 
Stains, Stars and other Catastrophes 
Goethestraße 2/3 

14 June – 3 August 2024 
Edmund de Waal 
Potsdamer Straße 77-87 
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Paris:  

13 April – 25 May 2024 
Ida Ekblad 
STRANGE FREEDOMS 
57, rue du Temple, 75004 

London:  

23 April – 25 May 2024 
Instinctive Gestures 
Ida Ekblad, Jeff Elrod, Katharina Grosse,  
Mark Grotjahn, Hans Hartung 
41 Dover Street, W1S 4NS 

30 May – 3 August 2024 
Giulia Andreani 
41 Dover Street, W1S 4NS 

Marfa: 

9 May – 8 December 2024 
Katharina Grosse 
The Super Eight 
1976 Antelope Hills Road
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