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Fusing European Expressionism with American popular culture,
André Butzer (*1973, Stuttgart) has painted his way through the
artistic and political extremes of the 20th century—life, death,
consumption and mass entertainment—into the 21st century. With
wide ranging influences including Paul Cézanne, Edvard Munch,
Henri Matisse, as well as Walt Disney and Henry Ford, Butzer has
developed a unique and elaborate fictitious universe.
Many iconic characters have come to populate Butzer’s “ScienceFiction-Expressionism” with their recognisable large comic-book
eyes, inflated heads or oversized hands. First appearing in 1999,
these bright figures and shapes continued to lure the viewer in
subsequent bodies of work. Yet as early as 2003 Butzer moved
away from bold colours and figuration to subsequently address
the elementary potential of painting in his so-called “N-Bilder”
(N-Paintings) in 2010.
Following the artist’s move to California in 2018, colour and light have
returned to the fore. Emerging with energetic force, Brühe pulsates
with a fresh, chromatic vibrancy. The colours and forms echo earlier
groups of works (2004–2009) while Butzer has reinvented himself
with his newly found “American experience”, articulating dreams for
a possible future:

“It feels like I started with the end, and one day I went on
painting towards a new beginning …”
– André Butzer
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André Butzer
Brühe, 2019 – 2020
oil on canvas
200 x 280 cm.;
78 3/4 x 110 1/4 in.
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ANDRÉ BUTZER
born 1973 in Stuttgart, Germany
lives in Altadena, California, USA
Interspersed with white, the variegated image appears radiant. Colours are placed precisely.
Next to as well as layered upon each other, in dry sections as well as in small rills, the hues
condense into warped blocks, bars or planes, and equally loosen themselves in oval shapes,
self-revolving lines and brash hatchings.
All figurative imagery has been merged into this chromaticity. However, the chromatic
interaction embodies a kind of corporeal presence. Even without a ‘body’. Solely by means
of colour, the painting’s sentiment emerges and conveys itself before anything else becomes
recognisable.
The central shape in warm ochre is as pastose as it is transparent. Its golden glow imparts a
fleshlike quality. Slenderly it spans almost the full height of the image and at the same time
spreads out over almost its entire width. Four handles or clips, which could just as well be
joints, are clinging to it. Sweepingly it pushes itself away from a right-angle in the lower right
corner, similarly ochre. Amidst its vertical ascension and horizontal expansion, the shape
appears to have ‘open arms’.
A pictorial figure of receiving. Inviting, caressing, grounding, hopeful. Framed by two blocky
verticals, stacked on the left and right, the picture floats around it. The weights of the colours
are constantly shifting, pushing and lining up. But the figure remains serene through the hard
falls, slight rises, through repulsion and affection, and balances everything, both the largest
forms and smallest particles.
The golden incarnate is complemented by a red horizontal line along the upper left edge of the
image, concealed yellow bands and seven dabs of blue. Still, the primary colours discreetly
hold themselves back. They emphasise the mixed tones with their flowing transitions and
jumping contrasts: dark pink or lilac on the left half of the picture to light blue bands or orange
on the right. But also, closer together, dark green to reddish brown. On the other hand, dark
brown to light green, as if with reversed signs. Or bottle green to muted orange. Black is used
very sparsely, given the fundamental white, but placed all the more strikingly.
Nothing predominates. All extremes are brought into close proximity. All opposites are
measured and counterbalanced. Until the image merges and becomes one: the escalating
chromaticity becomes a unified harmony, the turbulent dynamic becomes tranquil
togetherness, lines, planes, figuration and abstraction merge into one.
André Butzer’s Brühe tells of this existential, pictorial wholeness.
– Christian Malycha
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André Butzer in Conversation
with Christian Malycha
CM: Why “Brühe” (broth)?
AB: I started the painting at the end of 2019
and finished it shortly after New Year’s Eve.
So, then it spilled over into the new year and
from time to time I got some chicken soup
from a shop nearby, as a snack. This is where
the title originated from.
Soup paintings are rather rare.
It’s always about the state of colour in
a painting like this. You’d think that when a
painting becomes a broth, it’s bad. That
it’s a bad sign if it looks like broth, lack of
clarity, so to say, too fluid, too salty. But the
impression I was getting from my picture
was just the caressing, warm, well-tempered,
nourishing quality. The interaction of all hues,
the flesh-giving, the tangible. I believe the
image fails nowhere. From every place it
is telling me: “Yes, here I am and I am at your
disposal. I have coalesced as an image, I have
taken seriously all the parts I wear on my skin
as delicate brushwork. I have affirmed my own
and universal pictorial data. I do not stand
still, but I am also about elastic consistency
and, although I am only broth, I have set myself
forth among the images and paintings of this
world for healing. I am also a candy-coloured
image and I’m dripping.”
With “Chips und Pepsi und Medizin” (Chips
and Pepsi and Medicine) in 2003, you already

emphasised the connection between what makes
you sick, and what heals you. Does one always
expose oneself to everything?
Yes.
One of your early paintings from 1999 is
“1 Eis, bitte!” (1 sundae, please!) (fig. 2). Painted
shortly before your first time ever staying in
California for a longer period of time. How do you
perceive the painting 20 years later?
I see the sister that I have never had and I am
paying her with money to give me ice cream.
But we can’t breathe.
Broken past, broken future … Is contamination
always present?
There’s no such thing as purity. You can’t
defend yourself against the impure.
But there are helping witches?
I do believe so.
Since 2018 your place of residence has been
California. Did you continue or start over, after
painting the “N-Paintings” for seven years?
There’s nothing left to do but carry on. It’s good
for me being able to continue. I can allow colours
and light to return and they ascend again, but
seen anew, in contrasts and families of colours.
“Ascend” … Do the colours still escalate, they
seem so balanced?

I’ve always been harmonious.
And what do you mean by “seen anew”?
Forget everything and see anew.
How important are repetition and seriality for you
today?
There is no difference to seriality without
affirming it while including it in a vision of
complete difference to seriality.
You described the American situation as “primary
area of language”. Many of your new paintings
are titled again, often with plain words like
“Brühe” …
I’ve more or less introduced plain titles in
English as well, for the first time.
But above all, the colours are back.
Have they ever been gone? My palette is the
spectrum. But I do not have a palette.
By now, do you handle colours and hues
differently?
No, not that I’m aware of.
You still use the primaries red, yellow, blue, and
the flesh colour you added. What is the
significance of the incarnate?
Probably there is only painting as incarnate or
painting as a matter of the absence of
incarnate.
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Corporeal presence independent of a figurative
motif, is that what you mean by “incarnation”?
Just as everything figurative is bound to the
abstract, or should become one, respectively.
Particularly in a painting like “Brühe” it is
astounding how all elements, lines, planes, spots,
shapes, are reconciled with each other. This
relation to each other seems to create the picture.
Relations and proportions respond to the
pictorial directions, they are anchors, not
necessarily as the basic or fundamental tones,
but as the tone one aims for, which
corresponds to the incarnation or the golden
hue as potency.
What about the white? Everything happens on
the bare white plane. Everything originates
from and out of the white nothing. All is absent
and yet it’s there.
The white is no hole and it doesn’t flee
anywhere. The pictorial plane is probably
neither “in the back” nor is anything painted
upon it “in front”.
Everything is in the same place?
In a non-place.
Celan once described his poems as “addicted
to the world and infinity”. They originate from
the world and at the same time they are outside
of time. What is your pictorial tale?
Pictorial tale is an interesting word. Image and
tale are contradictory, but when they resonate
together, something comes from it. An image
does not tell anything. It has no tale. But it
bears witness to its own measure and relation.
What kind of soup would “Brühe” be?
It’s just a painting.

Figure 1
André Butzer in front of his garage, May 2020
Photo: Josef Butzer
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Figure 3
Paul Cézanne (1839–1906)
La buire et la soupière, 1888 –1890
pencil and watercolour on paper
12.3 x 21.5 cm.; 4 7/8 x 8 1/2 in.
Collection: National Museum of Western Art,
Tokyo

Figure 4
Andy Warhol (1928–1987)
Campell’s Soup Cans, 1962
synthetic polymer paint, in thirty-two parts
each: 50.8 x 40.6 cm.; 20 x 16 in.
Collection: Museum of Modern Art, New York
© The Andy Warhol Foundation for the
Visual Arts, Inc. / 2020, ProLitteris, Zurich*
Photo: © 2020. Digital image, The Museum
of Modern Art, New York/Scala, Florence
Figure 2
André Butzer
1 Eis, bitte!, 1999
acrylic on canvas
210 x 150 x 2.8 cm.; 82 5/8 x 59 x 1 1/8 in.
*All rights reserved. Without permission through ProLitteris reproduction and any other use of the work besides the individual and private consultation are forbidden.

Figure 5
Alphabet Soup, Sesame Street, Episode 276, November 15, 1971, © Children’s Television Workshop / PBS Public Broadcasting Service

Figure 6
A snapshot of Brühe taken by the artist in front of his garage.
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Installation view: Viele Tote Im Heimatland: Fanta, Sprite, H-Milch, Micky und Donald!,
Kunsthalle Nürnberg, Nuremberg, 2009

Click here to discover more
institutional exhibitions

André Butzer was born in 1973 in Stuttgart, Germany. The artist lives in Altadena,
California. Solo shows of Butzer’s work have been organised by institutions
including the IKOB – Museum of Contemporary Art, Eupen (2018); Växjö Konsthall
(2017); Bayerisches Armeemuseum, Ingoldstadt and Neue Galerie, Gladbeck
(2016); Kunstverein Reutlingen (2015); Künstlerhaus – Halle für Kunst und Medien,
Graz (2014); Kestnergesellschaft, Hanover and Kunsthistorisches Museum – CAC
Contemporary Art Club im Theseustempel, Vienna (2011). Butzer’s works are in the
collections of the Carré d’Art, Nimes; Hamburger Bahnhof, Berlin; Hall Art Foundation,
Reading/Derneburg; Los Angeles County Museum of Art, Los Angeles; Museum
of Contemporary Art – MOCA, Los Angeles; Rubell Family Collection, Miami; and
Museum of Old and New Art – MONA, Tasmania, among others.
A solo exhibition of André Butzer’s work will be held at the Museum of Light at the
Yoshii Foundation, Hokuto, Japan in late 2020.
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To inquire about the work, please click here
or e-mail inquiries@maxhetzler.com
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